


Introduction Xl

Tennyson's King Arthur sees the Grail-q uest as
destructive of Camelot, just as he understood, and
abominated, Arthur's view of female sexuality.

Medieval courtly love or religious allegory did not
much attract Morris. An expert translator and
redactor of saga, epic and other traditional and
popular narrative forms, he interweaves these with
folk conventions in his last-decade stories. His·
protagonists, though physically pleasing and mentally
stable, have no extraordinary wisdom or power; they
respond to their ordeals in organic but innocent
rituals of personal fulfilment. They are not represen­
tatives of or refugees from our homocosmic reality,
but contend with a world that has its own
phenomenal laws - including magic, which they never
really understand, though helpers or lovers may do so..

Morris's romances are an expansive English,
adventurous form of the psychological fantasy, as in
the German novella, where plot, setting and character
offer radical analogies to inward self-knowledge.
These late romances hive up wonder and relish into
unparaphrasable recognitions. They offer self­
renewal, through vicarious joy, to an attentive
audience and celebrate, yet defy, the mortality of the
individual and the brevity of social harmony. These
'radical analogies' can as readily be expressed in
rhetorics derived from Freud or Jung as in the terms
of social psychologists like Marx.

Only during this century, with the growth of hetero­
cosmic fantasy into a major literary field, have
audiences become conscious of the skills appropriate
to reading these romances. Morris exploited the
quasi-familial female audiences of his own life to
represent this implied, attuned audience, but predomi-
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