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CHAPTER III
THE WOOING CF SWANHILD

The Woolng of Swanhilad belongs to- that group of Morr:'is'a

poems known as the "Earthly Paradise Poems," which means that
it is one o:f the several rragmentaryaﬁd complete noems com-

posed originally as parts of The Tarthly Paradise during the

years 1865-70, but which, for one reason of ancther, were never
uéed in the great frame-work poem. It 18 tempting to specu-

late a8 to Morris's intention in writing Tiie""WOding of Swanhild.

It deals with the daugher of Sigurd end Gudrun, as his other
poem, The Fostering of Aslaug (a2ctually a part of The Farthly
AN A .

Paradise), concerns the daughter of Sigurd and Brynhild. These
e

two poems, the first tragic, the second by no means tragie,

were wz"itten,perhaps, during those late years of the "Earthly
Paradise Period™ when Morris was so much nioired by end so much
Interested in the Volsung stories. EHaving finished the for-
tunate history of Aslaug, he may have wished to show thet
SJigurd's other daughter.had.a fate more nearly like that of her
brave and unhappy father. But Hdn.'is never finighed the Swanhilé

poem; he found other compietég_/rpoems rﬂore‘> suitable to his luarger

work, or other ss.ubjects less difficult upon which to write,

The facts concerning Swanhila were/ avaii‘able to Morris in

!
& number of books: in The Vglsunm Sagé, both Xddas, snd in an

e
¢vitome in Benjamin Thorpe's Northern Mythology. Swanhild's his-
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tory is a brief Volsung episode which occurs in its most ex-

tended form at the end of the Saga dealing with the Volsungs.
Swanhild, dsughter of Sigurd and Gudrun, goes with her woe-
begone mother to the court of King Jonak, whither they were
washed by the waves which refused to drown Judrun after her
troubles with Atli, her last husband. Swanhild becomes the
wife of King Jormunrek [Hermanario] who sent his son, Randver,
and his counsellor, Bikki, to woo her for him, being himself
sged and feedle, and unfitted for the delicste task of propos-
gqg marriage to so beautiful az maiden. Returning to Jormunrek
with éwanhild and Randver, 3ikkl urges Randver to woo the maid
for himself, saying that he is a more proper husband for her
than his-decrep;t father. This, the Sagé tells us, ™Plessed
Randver well, ané“he'spoke to her in friendly wise, and she
to him again.”™ Bikki tells the Xirng, on his reiurn, that
Swanhild i$ Randver's mistress, and the King has Randver hanged
desplte his deeclaration of innoecence. Then Jormunrek eries for
the blood of Swanhild also, so she is put tc death by being
trampled undér horses' hoofs. Her searching eyes at first cause
the herses to stand back in fear, but when a sack is placed over
_her head, they are adle to accomplish thelir ugly task.

The striking feature of this story, both in the Saga snd —-
the Poetic Edda, is the death of Swanhild. It is also the most

important part of the story, for aside from being tragic in it-

self, it mdds . to the now unbearable woes of Gudrun, the mother
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There 18 also another observation to be made with regard
to the nature of the Swanhild legend in the Saga and Edda: .

- geither the Saga-writer nor the Edda compiler was certain or
gefinite concerning the actual relations of Randver and Swanhild.
g 1t she wes faithless to her husband, we krow it only by inferense,

The Elder Edda's poet says,

'Bikki's word her death shall be,
‘ For dreadful the wrath of Jormunrek;
. : So slein is all of Sigurth's race,
: And greater the woe of Guthrun growa.'3

inother passage tells ue that "With him was Bikkl, who counsel-
s N
i led that Rand‘ er, the king's son, should have her,"4 whiie yet

o

enother portion speaks of Ramdver not es Swanhild’s lover, but
a8 her [step-] son:

On their road they [Gudrun's sons] fered,
And an i1l wgy found,
And their sister's son on a tree they saw,b

The Saga gives us the same information:

o ind -B1kki said unto him [Randver]: 'Meet end right
@ it is, lord, that thou shouldst now what has befal-
: len, though hard it be to tell of, for the tale must
be conoerning thy beguiling, whereas thy son has got-
ten to him the full love of Swanhild, nor is she other

than his harlot; but.thou, let not the deed be unavenged. 'S

- —

3 Siﬁgtharkviaa en Skamma, stangza 63 (Bellows' translation),
Incidentally, e -reference to the story in connection
, vith the woes of GudTun should -be odbserved in ‘passing.

4 Prose passage before the Guthranarhvot (Bellows' transla-
Yon), . - .

".5-\Hamtheamél. stanza 19 (Bellows' translation).

§ Collected Works, VII, 393. ~




‘The only person who actually acouses Randver and Swanhil®& is
aikki.' anfl\v}!e_ mow he is a traitor. There is no specific reference
or allusion in the early versions of this legend to 11licit love
between Randv;r_ and Jormunrek's wife, Thus, the story in 0la
forse- 18 typical of that blind fate which governs the destinies
»f our unfortunate Noiee heroes and heroines. Bikki ‘counsels the
jounger man-to woo his father's bride-to-be for himself. This
'rleases’ Rendver and Swanhild, but Bikk{ deceives them and his
vicked counsels cause their deaths,- and create the final, crushing
rceg of Gudrun.
I1

So runs the story in 014 Igelangli_'o_?:,_.i.t. is a narrative with
less 1ntr:lna:!o than implied signii'icanc/e.' Its catastrophe is
:':or't only';l-mpo'rtrant in itself; it also inoreases the heavy sorrows
 Sigurd's relict.\ But this is not the same story which William
forris tells, Morris's fragment covers thirty-five pages, and
me might hazard the guess that it would come to seventy or eighty,
were it finished. But it 1s, even as a fragment, a story pre-

';minently gelf-gufficient. The effects of the catastrophe may

fell upon the head of Gudrun, as did nearly all the trials of

the Volsungs; but in The Wooing of Swanhild there is first of all

& tragedy of young love come to naught, or, perhaps more accurate-

li.ﬁonng love stifled by fate, The Wooing of Swanhild is the _ .

dMatory of an old king who sends his counsellor and his son to

%o for him; it tells how the young man is smitten by Swanhild's

, . _
Yeeuty, how Bikki counsels him falsely, so that he woos. Swanhild

for himsels, It is chivalrio, and romantic; Randver is the

3«



e might-errant, the brave suitor for the hand of a lovely lady.
The Saga tells of the fragedy of Swanhild;Morris relates the
wooing, with the rageentry, the sentiment, the. romance of a
literature more cContinental than TYeelandie,

But even though The Wooing of Swanhild is romantiec, in

the sensge that it is non-Icelandic, it gives evidence of that
PR grim, prophetiec, fatalistic'sp;rit which the great Bagag pos-
gess: tragedy hangs over it like a pall, 1In the person of
Gudrun, to whom Morris gives the role and voice of o0ld woe
prophesying the new, 0ld Norge fatallism is apvarent to us.,
Randver foresses unknown and- terrivle-events when he says,
"I look to hear of deeds past men's belief,'" butg Gudrun,/;
woman long-suffering, and too well adviged by her own sgad

'ﬁmperiences in the ways of tragedy, incants a more awesome

propheey:
'0.me', 0 me, again beginneth strife...

...thou shalt be cast _
Intc an endless sea of strife and 111,°

Morris's story of Swanhild, however, since it bresks off
—after Randver meets -Swanhild, does not attain to this tragio

conclusion. This is but accident; for if Morris had finished

his poem, he would have narrated the consuming woe of which
hig "Argument," at the beginning of the poem, speaks: '

Of 0ld time a certain king, well stricken in years,
sent his young son to woq, for him an exceeding fair
maiden [finis], but, wheras evil tongues were busy
about these three, the end of 1%t was that the young
folk bewrayed the old king, =nd,bewrayed in their
.Surn, died a terrible death.”

o

¥ Collested Works, XxXIv, 281.




N

The changes in the story up to the point where Morris left

off ([finis], above) are so many that we maj’;;arcely speak._
with any assurance of the manner in which the poet might have
completed his tale. It is reasonable to say, however, that,
having exhausted the tragie irony of the situation,- Randver
in love with thig father's bride,- and having disposed of his
hero and heroine by the shocking incident (the trempling) of
the Sage, Morris would verhaps have again connected the wtory
with the troubles of Gudrun, although the detailed sufficiency
of his fragment is already indicative of the fact that, were

it finished, it could stand alone and apart from any relation

k]
to the Volsunga Saga.
¢ ( I1X

The greatest external dirference between Morris's-poem

and the orjginal in the Sage and Edde, is one of length. This
is due to Morris's expansion and additicn of whet the Saga-
i man had possibly considered unnecessary detail. The chief in-
. ternal changes and additions are to be found in Morris's use
of the characters of Bikki, Randver, and Gudrun, whose fune-
—tions here are in no way compatible with their positions in
% 5 the déiginal story., Let us turn to a discussion of such de-

tailed alteration and expansion.

ilke Shmbiorn, the villain of Hallbiorn the Strong, Bikki

‘becomes more importsmnt as a villain, in Morris's tele of

Swanhild., He is a long-trusted counsellor, who, like Iago,




marshells his villainy behind the shield of eredulity, for:

The King had seen him kind, and knew his word
A thing ne'er broken:S8

Yet his sternness and his power over the King were well known

to the people:

Folk trembled 2t his name, prayed for him, deemed
His death 2 hope that scarcely might be dreamed,9

‘Bikkl wae also the eternsl enemy of Randver (for some resson
whiech the poet does not explain), not {es in the Sega) a easual
deceiver. Randver returned this feeling:

Yet one there was that had no wigh to praise
The state of Bikki, e'en the King's one son,10

Bikki's most effective E;a‘%iiiélﬁéﬁs triék-iéAhis sug-
gestion that the King marry Swanhild. This we do not find in
any of -the source; for the story. 1In both Eddas, and in the
é;%, no one counsels the King that he shall take the fair

11
daughter of Sigurd as his bride.
-

8 Ivid., p. 282, stanza 2

".

$ Ibid., stanza 1,

10 Ibid., stanza 5.

——11" Prose Edda: "King Jormunrek...learned of her beauty, and

sent his son Randvér to woo her...."[The Prose mdda, translated
by Arthur Gilehrist Brodeur (New York, 1929] p. 158.]

Poetic Fdda: "There was brought up Swanhild, Sigurth's

deughter; she was married %o0...Jormunrek," [Bellows, op. eit.,
p. 538 - .

¥

YYlsunga Saga:

Jormunrek was the name of a mighty king of those days,
and his son was called Randver. Now this king called
his son to talk with him, and said, 'Thou shalt fare

-~

e
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But in Morris's adapiation, Bikki comments on the King's in-

creasing age, saying that it would be a good thing for the
. " 12
vecple 1f he should marry, - The King is amenable and asks

Bikkil what woman he would suggest,
'Speak out, O friend, what more thou hagt to say,

,17.-_7_'; X ® * s v s s s . 1 3
A Speak out the name thy heert hath bade thee speak,’

and so Bikki tells him of Swanhild:

'Yea, ' Bikki said, 'so was it that there dieqd
A man-child with him,l4but when Gudrun lay
Over her husband dead, within her side

There lay & ohild unborn--fair -was the day. .. -

~fhat saw her first,'ld
The King agrees that the daughter of Sigurd would make ///
2 lkely bride. -Morris at once lays the foundation for tragic
1ronylwhen he has Jormunrek take counsel of his son regerding

i
‘Swanhild :

on an errand of mine to Xing Jonekr, with my counsel-
lor Bikki, for with King Jonskr is nourished Swanhild,
the daughter of Sigurd Fafnir's bane; and T Xnow for
sure that she is the fairest may dwelling under the
sun_of this world; her above all others would I have
to my wife, and thou shalt go woo her for me.'

e [Collected Works, VII, 392.]

12 There 'is no attempt on Morris's part to explain the reasons
for this.. It 1s obvious that Jormunrek had an heir in his son, -

Randver .

13 Collected Works, XXIV, 284, stanza 4.

14 That is, with Sigurd,
15 Collected Works, XXIV, p. 285, stanza 5.




'Hearkenest thou, son,

To what our counsellor saith, and deemest thou
That 1t were good we wedded such an one,
Daughter of Sigurd, were she 'IPa:lr enow

To look down from the throne'l6

In Morris's poem, Bikki is of course the evil counsellor
of the olc}er versions, but instead of weiting until Randver
meets Swanhild, Bikki tries to make the son jealous of his
father's prize e;ren before they depart from the kingdom of
Jormunrek., He says to Randver:

"Medreamed that on my bed last night I lay

And heard a& moaning slowly drawing neasar,

And through the open door there came a may
Bewailing her, more fair than aught is fair
Who seemed unto my inmost heart more dear

Than mine own life, She held out hands to me
And showed her slim wrisis shackled cruelly

~_And moaned, "0, Bi¥kki, ‘b;!.;],ne hand forged me these

And who shall free me?*r-

He tells Randver that this unfortunate woman of his drezms was

”

Smmhild‘,k inferring that Randver should not place Swanhild in

. these shackles, that is, in' the bed of old Jormunrek. On the

other hand, Bikki urges the King to marry Swanhild, and then
almost immediately plucks the string of discord and tries to

_disturb the harmony between father and son. His treachery,

moreover, -is not econfined to ereating Jealousy between father

and son over one woman, He has larger aims, and would be a

16 Ibid., p. 286, stenza 4.

‘17 1bid., p. 294, stanzas 3-4.




- _ political traitor to the King, as well as a personal enemy,
H if Randver would hear to 1it. Ne says:

(i' 'T have heard ¥ell of men who oast all life away
2 For such a hope as when I lie asleep 18
- Betwixt my troth and vague desire will creep,'

-

. Later he spesaks to Randver with mﬁ?e boldness:

T

[ o

Then Bikki came to him and said: 'Fair lord,

Worse than my thought went matters yesternight.

The King has fools about him and some word

Has reached his ears from these in my despite

Nor might I strive thlis morn the thing to right

For fear of worsening them--Let be, for time 1
Shall help thee yet--high shall thy fortune climb:'+?

Bikki's part in The nging of Swanhild is, in general,

= more important than the originals nermit. He should be pic-

tured,'ﬁere an adaptor to be consistent with his éources,

. merely &8 a knave who whispers into  the King's ear a felse

- story concerning Swanhild and Randver. But to Morris, Bikki

represented more than this. He became one of the obstacles

él to love., His villainous deeds interfered with (we may assume

,L;f' they were to destroy,had Morris finished his poem) the enjoy-

P ment of a great love which was to belong to Randver and Swanhild
| for a short while, and which, because it was stolen, must of -

P neeessity have ended in tragic death. Gudrun is the advoeate

- ~of love: |

'An be beloved,--and be beloved as I
Was never loved....'

. 18 1Ibid.,pn292, stanza 5. ' =
19 Ibid.,p.298, stanza 3.

- €
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;—;"':;,r,_:__ as Bikki is its seheming destrbyer‘. He recommends to Randver
that he deceive his father_am take Swanhild for himself, -then

1 . observes the éourse of Randver'g wooing so that he may report

) B 1t to Jormmnrek. At the banquet table of King Jonak and
Gudrun, where the Joy of Randver and Swanhila was at its height,

= 1t was the furtive glance of Bikki whieh tripped up the lovers:

Veanwhile who noted them? Bikki talked loud

— - With flushed face, and the Kigs gat glad end smileq

) With lips and éyes and heart;

Here, in the charaster of Bikki, is a compl ete villain, a man

L whom Morris construets from the stereof{:yped evil counsellor of

~ the Saga. - Observing his traitorous accomplishment thus far in

' the incomplete poem, we may foresee his later devices, and

imagineb;is manipulating the forces which would ultimately bring

B .about the untimel; deaths of Randver snd Swanhild,

v

-~

In the 0ld Jormumnrek legends Randver was merely the inno-
cent envoy of hisr father, an unhapny man vhose death wag in
keeping with tﬁe fatalism of 014 Norse -literature, 1In Morrig's
péeni, hqwéver, he is a fully developed character, a man of am-

.hbi.ti_on, vigor, romantic attraction, and heroie masculinity,
Yorris mede him the lover of Swanhild, but zlso rortrayed him

28 a man who gives less thought to love of women tham to the

—

20 Ibid., p. 24, stanza 3.




accomplishment of grest deeds, for like the saga heroes,

Randver is anxious for the approval of his i‘ellows,—- "For -—--
praise and love he longed for over muoh." He knows what the
life of a hero should be, end though he woulg fain have fame
in deeds of arms, he realizes the greatness of love, In speak-
ing of Sigurd, Randver shows that he knows the Volsurfg's hon-
‘or in battle to be no less great_ than his fame ag » lover:

'Sigurd, wheresoe'sr thou art _

I drink to theel--who in 8uch hapny case |

Abode that thou wert loved, nor diedst apart

From her who was the nighest to thine heart--

30: 811 the shadows from thee--would that T
None otherwis_e than thus might live and daie}12l

Put Randver makes his choice between practice in the art of
love and heroie reputation when his father asks him to woo
Sw\an’hi;d for hims: . Instead of accenting Jormunrek's offer and
comnission to -Journey with Bikki to the court of. Jonek and
Gudrtm,':R’and.irezj___réquésts his father to allow him to go on a
Tiking e':;pédition. This ig a situation wh'eh Morris contri-
butes to the old material, When Bikki at lest persuades the
King's son to.Join him as e wooer of Swanhild, the involun-

tary meeting of Randver and Swanhild makes their love more

Apontaneoﬁs, 'an@ifits consequences more tragiec. In the scene

at Jonak's sourt, Morris agein modifies his sources and ex-
tends the ﬁhraéé ‘of the Saga, "This pleasged Ra_ndver well,m
lBik}ci"s suggeation that he sue for the maiden as ‘his own
wifeﬂ.). He pletures Randver as guiltily coveting his father's

_——

il TIbia., p. 285, stanza 3,

<
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prospective bride. Yet the poet oarefully keeps the story

rithin the bounds of propriety, at least so far as one can tell
from the wifinished poem, and thereby perhaps attempts to detraot
less from the fate motif in Randver'_a (probadle) death, withh"lil-ii;
gafe devioe:

‘Randver saw Swanhild of 22
But never so but some one was anigh,

tne can hardly imagine how long this arrangement, soarcely con-
duicive to the consummation of their love, was to continue in
the remeinder of the projected poem. Morris's "Argument," how-
ever, stating that "the young folk bewrayed the old King," per-
nits the ccnjecture that Randver and Swanhild would return Po
Jormunrek's court as guilty as Bikk1 might -say they-were., We
nay assume that the later "Wooing of Swanhild" was less well
ohapgroned_, to.r the developments thus far in the Morris version
of the-story indicate definitely the poet's desire to show -
'R_gndver's' ﬁarticipatio‘n in the causes of his own death through
his actual .Yove for Swanhild.
[ Through particular emphasis upon the character of Randver,
: Morria accentuates the eternal triangle in the Swanhild 1egend.
he two young versons are not simply 'pleased'! as in the saga,
vith Bikki's suggestion that they should be lovers; they are
nbfiotisiy_i:} love with each other.. The jealousy of Jormunrek,
whieh-'wé might with certainty expect had Morris finished the
story, wonld hence be founded not so much upon the lies of Bikki
88 it stands in ‘the originals, but more upon Bikki's malicious

E——

2 Ibid., p. 314, stanza 5,




information,= his telling the King of a love affair which ig

even in this incomplete fragment, beautiful, romantic, unfor-

tunate, and imminently tragio.
v

But 1f The Wooing of Swanhild revises the Swanhild legend

to conform with vhat ap_i:aren‘bl;} is Morris's q:ésire to dwell at
length upon the conflicts of love, and henee"#fto place this
.minor tale on a level with the eentral theme of the,vglsunga e
Sega, 1t must be seid thet even though tiie tele of Randver
and Swanhild is a part of the Volsung matter, it is not, in

© Morris's treatment, a dependent story. -Were it completed with
\tie same' degréé-r of detail present in 1its existing form, we should
have no reason to think of 1t, as we do. of 1ts sources, as vart .

and pargel of the Volsung material, The Wooing of Swanhild is . '

not, e;r—en though its original decidedly is, & small and final
part of the 'woes of Gudrun.? And yet Morris does not sever all
connection with Sigurd's wife in spite of the fact that his -
story is independent. Instead of employing Swenhild's death
a8 the symbol'-for Gudrun's wltimate ,tormeht, as the Sega writer
does .'-M_brris introduces Cudrun herself into the I_mem, makes he_l_',
with Randver; the antiphonal voice of fate, énd the champion of

'great' ﬁnd tragio love. She says to Randver:

'Tknow thee that thy heart may well gz"'bvii hot 23
-With the sweet poison that for me is vast....?

23 Ibid., p. 306, atanza 1. —
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and with her 'sweet poison' she describes what to Morris was
the character of love in-0ld Norse literature. Love waswisweet,'
as it was desirable, neoesaary, and beautiful; it was often the
nighest object of man's-endeévor; it was "poison,' in that its
fruits were death and despair. ‘'Sweet poison' is a precise
phrase; 1t carries with it a whole series of impressions which
epitomize Morris's conception of one great aspect of Northern
literature. Budrun warns Randver:
'0 haste enow,' she said; 'else might I tell =*
“"A many signs to thee whereby I deem ==

That most strong longing on thy spirit fell
Ere thou. might know it...

How should I tell?” but born in dreadful wise.'>
<E@ slie warns him again, yet nraises the sweet and fatel neces-
sity that will be upon him when love of Swanhild strikes irto N
his heart:

'Mey, ere men sleep begins the miaéry--

O man, 0 man! when thou hast her in thy sight

How. shalt thouw bear to let that dear delight25

Pass without thee adown life's dismal roed?!

ind so Gudrun siMgs the fate of mem. She remembers her own woes,

and shé finds that although her life was bitter, love, though.

brief, tempered 1ts miseries with a sweetness. She tells Rendver
that if he should love Swanhild, once he sees her, he should — i

cast fate and troudle to the winds, and ‘woo her for the sake of

% Ibid.,p306, stanza 5.
25 Ibid., p. 307, stanza 2.
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g 1ittle love:

'Not all so 111
Thou choosest, son! short life with woe; to fill
And be Ddeloved--and be beloved s I....&6

She speaks the words, recites the argument which is everywhere
prevalent in Morris's 0ld Norse adaptations: life is short and

heavy with sorrow; love is short also, and often bitter, but

gince it lightens the load of misery es man Journeys to his

grave, partake in full measure of the love which is rightfully
. yours! Gudrun fears for the youth, she trembles at the memory e
of fate's unkindness to her, she shrinks from the awful truth
that her dsughter's marriaé; with Randver will_increaae her own
woeé and bring misery upon Swanhild and Randver as ‘well,- and
\Ift' with the dbrave abandon which lorris found inherent in all
great Norse heroes and hervines, the poet's Gudrun, herself
heavy with age and tribuletion, virtually commands Randver to
pﬁrsué“the course of lqve. This is the Gudrun of the vglsunza
Saga, transported by an Tngllsh poet into 2 story where nu
3aga-men had placed her. Her fading beauty and deathless cour-

age are not a little recsponsible for whatever measure of grest-

ness The Wooing of Swanhild may possess.
¥I .

' The personalities of these three, Bikki, Randver, and

[

Suirun, and Morris's use of them, will show sufficiently how

%6 7Ibid., p. 308, stanza 2.
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the poet ohim.ged and expanded the original story of Swanhild.
Three other changes snd additions, however, all included for
dramatic effect, deserve separate enumeretion. First, at the
court” of Jonak, Jonak himself ereates o situation of extreme
téns{pn and irony when he supposes that Randver has come to

“vs;o'o Swanhild for himgelf, =nd looks upon Randver as 2 likely
sﬁitor.zvseoondly; Gudrun mentions U1lf the Red in order to
-motivate a quick and easy escape f-or Rendver, which he dramatic-
hi’ly,'aecunes.ae Thirdly, the entrance of Swanhild, toward the
end‘o'f the fragmentary poem, is accompanied by 2 pageantry and
1uxuxfanoe, of description foreign to the_nature of. 014 Korse
‘li‘teratur.e, and whieh brings to mind the Romances of Turope
rather than, the Sagas of 01d Icelatml.59

- \In‘these‘two ;hort Doems, The Wooing of Fallbiorn the-

-Strong » and The Wooing of Swanhild, we have nresented to us

the love-conflict of "The Great Story of the INorth.” Love, es
Morris learned it from the Sega-man, was not smoothe and easily
,"‘.attain'ed. It throve in adversity end persisted in pain. A 1it-
tle love, even illieitly won was better than no love &t sll, and
since the greatest love stories of 014 Norse,=- those of the

Vq]_.-sungs and the Laxdaters, devended upon the triangle for

dx‘am_étic effects, for their obstaecles, and tragie consequences,

27. Ibid., p. 303, stanza %,
28 Ibid., p. 306, stanza 3.
8¢ Ibid.,pp. Ri-3A2.




‘so the simpler stories of Hallbiorn and Swanhild, in this

new treatment by Morris, were made to conform to thosge older

legends whiegh -are not,in the strictest sense of the word,

their prototypes.




[part 1I7)

CHAPTER IV

THE FOSTERING OF ASLAUG o




