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At the end of a lefter to Andreas Scheu giving some bisgraphical details about
himself, William Morris wrote: ‘I should have written above that T marvied in
1859 and have two daughters by that marriage very sympathetic with me as to my
aims in life."t The comment on his daughters was no empty platitude. Both Jenny
and May Morris took a profound interest in all of their fathet’s actvites: they
embroidered, they helped with the arrangements for socialist meetings, they made
fair copies of his poetry, Because of chronic iflness, Jenny could not undertake
strenuous tasks, but May energedeally devoted her life, as Sir Basil Blackwell said,
‘tor keeping her father’s memory not only green but dynamic’.? Her edition of her
father’s work in twenty-four volumes, published by Longrans hetween 1910 and
rg15, was undertaken with prodigious care and love: manuscripts were diligenly
sought out and copied; the collation of manuscripts with earlier editions was sery-
pulously undertaken; editorial emendation was kept to a minimum and was made
only after taking advice from Morris’s executors {notably Sir Sydney Cockerell,
formerly Morris's secretary); and the critical commentary offered was intelligent
and fdl of insight.

The task was, however, an enormous one, the manuseripls were scattered, and
May was not entirely systematic. As a vesult, The Collected Works of Witliom Marvis is,
in plaees, confusingly and repetitively organized. Nevertheless, by the twenty.fourth
volume May had managed to inelude virually all of what was available to her
except for items that she deliberately, though often reluctantly, excluded. Un-
finished poerns and drafts were generally not privted in full, though they were
often drawn from in the introductions to the volumes; and muel of Morrls's
Journalistic and lecturing work was passed over, Her pencilled comment on an
unfinished ballad of which she quoted part is T see 1o reason to print mere of this,
as we are not printing early fragments wholesale’? In general she accepted
Cockerell's opinion: ‘the three existing volumes of Jectures costaln the greater part
of what he wished to stand as bis wessage on art and socialism. 1 do not think his
reputation will gain by a gathering together of everything by him that can be
collected, the bulk of his writing being already very large

Even while the edition was in progress, though, May seerns to have felt that she
had been too rigid in excloding certain material, and when the opporiuaty wias
provided by Sir Basil Blackwell to bring out two supplementary volumes { William
Morris; Artist, Writer, Soeiafirt, 1935 she included many more lecturss and
journalistic items, many more fragmentary drals and notes. Bat perhaps the most
interesting fterms were drawn from a manuscript that had come to light only after
the completion of The Collected Works, Tt was a set of vory sarly poems discovered in

k %8Smptcmbcf 10837 The Letters of Witliam Mervis, edited by Philip Henderson (Landon, 1Y,
p. 188,

£ 'More about Miss Lobb', The Bookseller, 27 October 106z, P 1756,

# Britsh Museum Additional Manuseript 452084, 1. 1164,

! Lotter to0 May Morris, @5 Aupust iorg, Britsh Musewm Additional Manuscsipt sa470,
provisional £ oo
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the drawer of a burean belonging to Morris's eldest and favourite sister, Fmma, in Articles Ciling s Articte
1g921. The poems, some possibly in Emma's band, some almost certainly in Morris’s, Related Aticles

now form part of British Museum Additional M5 452084,

With twenty-six volumes deveted to Morris’s work by a competent and sym-
pathetic editor who had taken great care with the selection of the items to be pre-
served, it might be thought that the likelihood of vther worthwhile material
becoming available was slight, Yet since then eleven other lectures, ten of them at
least having heen available to May Morris, have been published, with considerable
profit to students of Morris.?

Ouly three poems, however, have so far been added to the canon.® The first was
in Ward Ritchie’s private publication of 1958, Wiltiam Morris and his *Praise of Wing'
{Los Angeles: Printed for distribution to the menibers of the Roxhurghe Clab and
Zamorano Club) which contained, in addition o the poem mentioned in the title
(already pubiished in May Morris’s 1916 edition, 1, 5414}, the draft of & sonnet
beginning “Ah shall this day be e’en as morn of yesterday P, The draft is roughly
written on the back of theleal'ontaining ‘Praise of Wine', now owned by Mr Ritchie.
The poem had probably been rejected by May Morris because it had not
received her father’s final revision; untike *Pratse of Wine', it is roughly scribbled.

The second previously unpublished poemn 1o appear was one beginning “C fair
gold goddess’, edited in a scholarly manner by Miss R. C. Ellison in her article
‘An Unpublished Poem by Willkun Morris’, English, 15 {1964), roo-2. Mis
Elison collated the two available manaseripss, the draft in British Museum
Additional MS (hereafier BM Add. MS) 42318, [ gea~b, and a fair eopy at the
William Morrks Gallery, Walthamstow, MS Ji50. Miss Ellison noted that the same
British Museus: Manuscript containg two letters dated 1931 from May Morris o
Dane Bertha Phillpotts abenit Morris's work in Scandinavian literature. From this
fact she produced an ingenious and plausible set of conjectures. She assumed that
when May inguired about the origin of what locked ke the draft of 2 translation by
Marris the poem referred o was ‘O fair gold goddess’; that the existence of the
corresporidence suggess May was bitending to publish the poem; and that her
intention must bave been deflected by what Dame Bertha told her about the poem.

Miss Eliisor: suggests that Dame Bertha must have cast doubt on May's aEsuIaAp-
tion that the poem was a translation. Her own apinion is that it is ‘an outspoken
and polgnant expression of regret’ (p. 100} by Motris at his wife's love for Dante
Galeiel Rossesti, and that it was written about 1875 {the vear of Morris's second
visit to Teeland). She points out that Morris seems to have made an atfempt to
conceal the personal reference of the poern by signing the falr copy with what looks
like the name of an leelandic skald, "Vilhjalmr Vandredaskald’, but is really &

Articles by K, Gondwin

f W Mg,

\ The Unpublished Lsctures of William Muorris, edited by Bugene D). LeMire (Detroit, tabo), and
‘s Unpublished Lecture of William Movels [“How Shall We Live Then Y, edited by Paai Meier,
Pternational Revigw of Social Histore, 16 {1a7th, 207-40.

* A fourth might séem to be the pamphles song, “Wake, London Lads!’, writien for and distriboted
&1 ameeting nonvened by the Eastern Question Association and the Workmen's Neatrality Committes
iy Exeter Hall on 16 January 878, Arthur Kyle Bavis, Jr, thought be was resouing this poem from
negleet i his artisle "Willians Merris and the Ewsicrn Guestion, with s Fugitive Political Pocm by
Morris' in Hunanistic Stadies in Monor wf Jetim Calvin Metealf (Virginia University Studies, ligq1},
28473, The poem. had, however, alremdy been reprinted i William Mowis: Artivt, Weiter, Soeialise,
1, §72-4.

http://www jstor.org/view/03062473/ap060005/06a00210/1 rame=noframe&userID=80fF... 5/16/2007



JSTOR: Yearbook of English Studies: Vol. 5, p. 192

PRINT | DOWHLOAR | ART

NFORMATION | TABLE OF CONTENTS

Sign-up o receive JGTOR Anpouncemants.

SAVE CTTATION | VIEW SAVED CITATIONS  You have s
p. 192 of 190-206 (3rd of 17 pages)  Selecs
Previous Iem in Journal § Next Hem i

ved 4 oitations
T Page

dournal

A Previeys Paoe Pagey

Page 1 of 2

Vel acoess o JSTOR i

¥g2 Unpudlished Lyries of William Morris

transparent reference to himself - ‘Willtam Troublous-skaledl’, 0 wse the style of
Morris and Magniisson’s saga translations,

The third previously unpublshed poem was printed In David | Delaura’s
note, ‘An Unpublished Poem of Williarn Morris’ (Modern Philology, 62 (1985},
3401} Ttis 'Lonely Love and Loveless Death’, which Mr DeLaura printed from
a manuscript acquired ko 1963 by the Miriam Lutcher Statk Library of the
University of Texas at Austin. My Del.aura unfortunately failed o realize that there
are two other menuscripts of the poem, one an autograph draft with 2 mmber
of unvesplved readings in BM Add, M8 432084, I gpa-b, the other an aute-
graph fair copy in the beautfsl calligraphic ilhwminated manuscript made by
Morrtis for Georglana Burne-Jones in 1870, now in the Victoria and Albert Museum
(R.C. AAL 17}, Maostof the variant readings in the calligraphic version {pp. 44-6 of
the menuscript] affect only accidentals, but in one line the text 5 a little more
tentative than the Texas version in stating the writer’s relation to his beloved. The
cattigraphic version reads ‘1 beheld her dirough anguish’; the Texas version reads
‘She was mine through all anguish’. 1t s a line that had chvisusly given Morris
some trouble, for the draft reads ‘She sat oer mine anguizh’. The chief value of tha
draft and the calligraphic fatr copy I, however, that they help to clarify the answer
o Delaura’s question about the ‘thow’ in the second half of stanza six:

T€ thou didst behold her,

I thine hand held her Gngers,
if her breath thou wert hearing,
What words wouldst thou say ¥

(En the first of these lines the draft reads ‘I thou didst beholder'; in the next Hae
both draft and calligraphic text, with characteristic reticence, substitute ‘touched
her fingers’ for ‘held her fingess”} DeLaura asks: *ls it the poet addressing himself?
Or Is it some assumed addressee (or the “reader™} P Now the calligraphic manu-
seript 'A Book of Verse” was written for and presented to Georgiana Burse-Jones,
and the fact that Morris did not publish this poem in any other way may indicate
that he considered it a personal statement intended only for her. Whether that is so
or not, the ‘thow’ {and the beholder’ of the drafl version) does seem to refer to ber,
Int the earlier part of the poem Morris has been grieving about the failure of his
ideal love-relationship, He is presumably speaking about the deterioration in his
relationship with his wife, I this is so, i would ssemn natural for him, in stanza six,
to turn directly w the addrosses of the poem. Georglana Burne.Jones was
thoroughly aware of the sitwation, had known the Morrises well for almast the whole
of thelr married life, and was having her own marital troubles at the time, In
his anguish Morris asks her what she would say to Jane Morris if she were in
his situation.

Mr Belaura conjectures that the poem was emitied by Morris from Poems by
the Way for one of two reasons: ‘It may have been: because of the ohscurities in
phrasing and situation mentioned above. Or the personal, even revealing, intensity
of the poem may have held his hand’. The chief obscurity that BeLaura points to s
the one that 1 bave attemnpted to dissipate. His second conjecture stands, however,
and it is likely to have weighed with May Morris also. She possessed the draft copy
of the poem arong ber father's papers and it is certain that she examined ‘A Book
of Verse becanse in her Introduction to Volume Nine of the Collecled Works she
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discusses the ornamentation and the painted figures of the manuscript (pp. xxi- Alitle i Article
xxi), quotes the end-note of the text {pp. xxvii-wowiii}, and refers to some of the Relared Articles
‘Poe.ms by the Way? i{:efnéed. in :l {pp. xx;:«:i*_«:»::xx.vi). It is likely, then, Lha% May Art K. Coodwin
considerced the poem for publication but decided to respect her father’s reticence
about it Alicles Dy WL s

There is, however, one other sot of possibilities: that May did not check the
contents of ‘A Book of Verse! very carefully, assuming that ail the poems in it had
been published; that she took the draft to be the only extant copy of the poem; and
that because it was in an obviously unfinished state she refected it. This conjecture
is made more plausible by the fact that *A Book of Verse' contains two other poems
that have never been printed, and which exist, 28 far as T amn aware, uniquely in
this manuscript. Oddly enough, one of themn has been published without being set
in type: ‘Guilefnl Love’ appears in a page reproduced photographically from
‘A Tlook of Verse' as an iustration in Gerald H. Crow's William Marris, Desipner
(the Special Winter Number of The Studio, 1934}, p. 07.

Both poerns, ‘Guileful Love’ and “Summer Night', are readily datable, on stylistic
grounds, as belonging to the Earthly Peradise period; beth could easily bave been
used as inset Iyrics in such tales as The Story of Cupid and Prychs ov The Hill of Venus,

As these two pooms exist in a single holograph manuscript, very carefully
written as & gift for » special friend and inevitably checked by Mords, consciously
or unconsciously, when he was drawing and painting the decoration for the pages,
the text available can be assumed 1o be an exceptionally good one. ‘Guilefid Love’
comes from page o1 of the manuscript, ‘Summer Night' from page 22.

GUILEFUL LOVE,

LOVE set me in a flowery garden fair

Love showed e many marvels moving there

Love said, Take these, if nought thy soul deth dare
T'o feel my fiery hand upon thine heart,

Fake these, and live, ard Jose the better part.

Love showed me Death, and said, Make no delay;
Love showed me Change, and said, Jov ebbs away;
Love showed me Eld amid regrets grown grey —

1 Taughed for joy, and round his heart T clung,
Sickened and swooned by bitter-sweetness stung.

But I awoke at Jast, and born again

Latd eager hands upon unrest and pain,

And wrapped myselfl about with longing vain:
Ah, better still and better all things grew,

As more the root and heart of Love I kiew,

O Love Love Love, what is it thon hast done?
Al pains, all fears T knew, save only one;
Where is the Bir earth now, where s the sun?
Thou didst not say my Love might never move
Fer eyes, her hands, ber Jips to bless my fove,

hitp://www jstor.org/view/03062473/ap060005/06a00210/3 2 rame=noframe&userID=80f.. 5/16/2007
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SUMMER NIGHT.

O LOVE O love though thy lids are shut close,

Yet hearken the sweet-breathed rustling rose!

Why liest thou sleeping, vet rod with shame S —

While the harp-strings tremble 1o hear thy name?

Hearken the harp in a trembling hand!
Hearken soft speech of a far off land!

O my love, if thow hearest my foot-steps anear
Thy very breathing methinks 1 may hear.

O my sweet, Is it true that we are alone,
The grey leaves a-quiver, twixt us and the moon.

O wie, the love, the love in thine eyes,
Now the night is a-dying as all fife dies?

Art thou come, swift end of beginning of blas?
O my sweet! O thine eyes, O thy hand, (O thy kiss|

If *Guilefu! Love' were 10 be inwrpreted biographically it would be taken ta
vefer 0 Morris’s love-relationship with his wife, & relationship which, on the evi-
dence of the poem, passed through & perlod of trouble to one of courageous resolve
and then o one of desolate deapair st his failure @ be loved in return, Summer
Night', a mere generalized poem, is remaskable for the final gasp of joy at the
fulilment of love, & climactic expression that is made sl the more vibrant by the
sofiness and gentieness of the first six couplets. Both poems, indeed, have surprising,
and surprisingly pussionate, endings.

With the poems that exist enly in *A Book of Verse' it is uncertain whether May
Morris omitted them from her edition insentionally or accidentally, With the
tnanuseripts that she hevsell owned, however, and frem which she drew for her
edition, the failare to print & particular fiem must almost certainly be delibernte.
There are, in fact, in the manuscripts which she owned and which she begueathed
to the British Museum, a number of unpublished poems and fragments, Some are
Juvenilia, some are discarded parts of The Barthiy Paradise, some are unfinished, 1t
is easy to understand why they were omitted. But others are mature, finished poemss,
whers the reason for May Moeris's omission is more puealing and the argument for
publishing now stronger.

The classified kst that follows gives details of the apparently unpublshed poems
and fragments in the British Muscum May Morris Boquest, excluding fragments
omitted from larger works.

Juvenilia

“And then as the ship moves over the deep’ {fragment} in a copyist’s hand). Add.
MS 452084, £ 14a~b,

“The Blackbird’, beginning "Listen the blackhird singing’ (complete; Pauro-
graph fair copy}, Add. M8 452q8a, § 34a-b.
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But must not speak of, still I count the hours Artigles Citing this Article
That bring my friend to me, with hungry eves e
1 watch him as his feet the staircase mount 43 Relatec Artlcies
Then face to face we sit, a wall of lies Artishes Dy K, Goodwi

Made hard by fear and faint anxieties
Is drawn between us, and he goes away
And leaves me wishing it were yesterday.

Then when they both are gone, I sit alone 5G
And turning foolish wiumph’s pages o'er

And think how it would Lt if they were gone

Not to veturn, or worse if the time bore

Some seed of hatred it its fiery core

And nought of praise were feft to me to gain 55
But the poor | 1 we walked of as so vain.

44 me,] me draft and fair copy

In the autograph draft, the right-hand margin is dotted at random with leaves
and fowers until the last two stanzas; at that point some notes apparently iptended
as a reminder of how the poom was to ¢continue otcur:

wag duli bat all right now
poets unrealitics

X tears can come with verse
we are in the same box
anl need coneeal nothing -
dont cast me away —
scold me bt pardon me
What is all this to me (say

POUY

shime in confessing ones
real feelings -

It is the subject, as ruch as the unfinished state of the poem, that must have
militated against its publieation by either Morris or his daughter.! One might even
suspect, indeed, that the poem was too naked an expression of Moreds's feelings and
sitnation for kim 1o bo able to finish it, The last line of the Last draft stanea seerns to
have been written so fast that a word (snarked by a gap in Jane Morris's fair copy)
was nadvertently omitted from what he wanted to say.

The poewi appears to be a verse epistle addressed 1o Georgiana Burne-fones, In
it Morrs expresses his loneliness and misery, offers sympathy to Mrs Burne-Jones in
her similar troubles and hints at his love lor her, and refers in a dramatic way to
Rossetti’s visits 1o his house to see Jane Merris. On this interpretation the ‘changed

P Ten lines were printed, wogether with most of the notes for continuation, in Philip Hendersen,
Wiltime Morris: Fiis Life, Work and Friends {London, 1657}, pp. 93-4. Henderson, however, in a way
that iy justified seither by the satring out by the manuscripiy nor by the scansion and rhymoscheme of
the lines themselves, incloded these lines ag pare of another posm,

14
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From all other moving shadows’ (fragment; in a eopyists hand), Add, MS Atigles CIing Lhis Article
g Liragl 5

452084, £ rga-h,

“The Ruined Castle’, beginning “The dream of a castle, standing alone’ (complete; Articles by K. Gondur
Pantograph fair copy), Add. MS 452084, . 92a-g3h. Abisles. by K. Goodiin
“The Three Flowery', beginning ‘Now the crovus s beside me’ {complete; Arlicles by W, Morris
Pautograph fir copy). Add, M3 452084, T, g0a-1h. '

Botwesn “The Befence of Guenevere’ and *The Earthly Poradise’

“The Sleeve of Gold’, beginning ‘Tt was when the thrushes sing their best’, with
some alternative stanzas beginning ‘Tair Catherine made as i she rowed’ fincom-
plete; # in hand of Charles Fairfax Murray). Add. MS 452084, 47a-678.
Another copy of part of this poem exists in the Tinker Library of the Yale Univer-
sity Library, as Tinker 1595, ff. 1-8; it is in & copyist’s hand on paper watermarked
‘1856". This manuscript contains other fragmentary pieces of the same period
including a mutilated peem about Katherine and Yoland ending *T am not now
afraid of God?”,

The Period of *The Earthly Paradise’

‘Alas Paris that thou shouldest love’ (autograph draft of a rhymed Pcaption),
Add. MS g524a, £ 1o0a.

‘Alone unhappy by the fire I sat’ {unfinished draft; awtograph and ir copy by
Jane Morris}, Add. MS8 450084, 1. goa (autograph); 452088, T 27a—aga {copy).

‘Dend and gone is all desire' {fragment; sutograph dralt and copy by Jane
Morris). Add. M85 45318, £ g5a {draft}; 452088, £ g (copy}.

Dear £ God praise thee much for many a thing’ (complate; antograph fair copy
and copy by Jane Morris}, Add. MS8 452084, 1. 86a (autograph); 432988, £ 15a
{copy),

' ‘ﬁ}e)ep sea, mighty wonder” {fragment; autegraph draft and fair copy in another
hand). Add. MBS 45318, £ g4n (awtograph); 452684, 1 1o6a {copy).

‘Everlasting Spring’, beginning ‘O my love my darling, what is this men say’
(complete; one autograph draft, oune autograph fair copy, one copy by jane
Marris). Add. MS 452984, £. g4a (autogranh draft), f. g3a-b {autograph fair copy)
452088, L 5a~b (copy).

‘Paris in arms again behold’ (antograph draft of a rhymed Peaption). Add. M8
452084, T 109a.

Paris of Troy you here may see’ (autograph draft of a rthymed Peaption). Add.
M8 42084, [, 10gh.

Peace for the joy abiding' (complete; copy by Jane Morris). Add. MS 452088,
£ 1b.

‘Peevish and weak and frethul do 1 pray’ (three lines; autograph and copy by
Jane Morzis). Add. MBS 45208s, £ 861 (autograph); 452088, I, sia (copy).

“They have no song, the sedges dry’ (fragment; copy by Jane Momis!, Add.
MS 452983, {. foa.

“Three chances and one answer’, beginning ‘O love if all the pleasures that the
carth’ {complete; autograph fair copy and copy by Jane Morris). Add, MES
452684, I 1044 (autograph}; 452688, f. 144 {copy). _

Thy lips that I have touched no more may speak’ (complete; autograph draft,
copy by Jane Morrisj. Add. MBS 452984, £, gsa (drafl); 452088, £ Ba (copy).

"The world perchance to mock and jest would turn' (complete sonnet; autograph
draft and copy by Jane Morris). Add. MSS gzaga, [ 86b (draft}; 452088, T sra~h
(copy).

v
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From all other maving shedows' (fragment; In 2 copyist’s hand), Add, M8 Articles. Ciine. this Arlicle
452084, £ 1ga-b. Refated Articles
“The Ruined Castle’, heginning"i‘hc dream of a castle, standing alone’ (complete; Articles by . Gondwin
Pautograph fair copy). Add, MBS 45208a, fl gea9eb. A RS
“The Three Flowers', beginning “Now the crovus is beside me’ (complets; Articles. by W, Morris

fawtograph fatr copy). Add, M3 452084, . q0a-41b.

Between *The Dafence of Guensvere’ and ‘ The Forthiy Paradisd®

‘The Slesve of Geld’, beginning ‘It was when the thrushes sing their best’, with
some allernative stanzas beginning ‘Fair Catherine made #s i she rowed’ (incom-
plete; ? in hand of Charles Fairfax Murray). Add. MS g5208a, £ 470672,
Another copy of part of this poem exists in the Tinker Library of the Yale Univer.
sity Library, as Tinker 1595, ff. 1-8, itis in a copyist’s hand on paper watermarked
‘1856", This manuseript contains other fragmentary pieces of the same period
including a mutilated poem about Katherine and Yoland ending ‘I am not now
afraid of God"

The Period of * The Earthly Paradise’

‘Alas Paris that thou shouldest love’ (autograph draft of a thymed Peaption).
Add, MS 45204, . 109a.

‘Alone unhappy by the fire T sa¢® (unfinished draft; autograph and fair copy by
Jane Motris). Add. MSS 452084, 1. goa (antograph); 452088, 1 27a-2ga (copy).

‘Dead and gone is all desird’ (fragment; auwtograph draft and copy by Jane
Morris). Add. MS8 45918, £ g5a (draft); 450988, I 4b (copy).

Dear if God pralse thee much for many a thing’ (complete; antograph fair copy
and copy by Jane Morris}, Add, MS8 452084, 1. 86a {autograph); 452088, I 15a
copy).

( ‘%}ﬁ}ap sen, mighty wonder” ({ragment; autograph draft and fadr copy in another
hand), Add. MSS 455318, f. g4a (mutograph): 452084, £ w062 (copy).

‘Everlasting Spring”, beginning ‘O my love my darling, what is this men say’
{complete; one avtograph. draft, one autograph fair copy, one copy by Jane
Morris), Add, MS 459584, £ g4a (autograph draft), {. g3a-b fantograph fair copy);
45uls, £ ga~b {copy).

‘Paris in arims again behold’ {antograph dvaft of a thymed Peaption). Add. MS
452684, [ roga.

“Paris of Troy you here may see’ (awtograph draft of a rhymed Peaption). Add.
MBS 452584, [. togb.

Peace for the joy abiding’ {complete; copy by Jane Morris), Add. M8 452958,
foab.

Peevish and weak and fretful do 1 pray’ (three lines; autograph and copy by
Jane Morris). Add, MSS 45284, . 86b (autograph}; 52988, I\ 51a {copy).

“They have no song, the sedges dry’ (fragment; copy by Jane Morris), Add,
M8 452083, £ 50a.

“Three chances and one answer’, beginming *O love i all the pleasures that the
carth’ {complete; antograph fair copy and copy by Jane Maorris), Add, MSS
472684, . 1048 {autograph); 452688, £ 14a (copy). _

“Thy Lps that I have touched no more may speak’ {complets; autograph draft,
copy by Jane Morris). Add. MSS 452084, £ gsa (draft); 452988, £ 8a {copy).

"The world perchance to mock and jest would ween’ {complete sonpet; autograph
drafl and copy by Jane Morris). Add. MSS qreg8a, £ 860 (draft}; 452088s, £ g1a-b
{copy).
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‘Axel Thordson znd Fair Walborg', beginning “They set the gold tables on the
board’ {fragmentavy translation from Danish; auiograph draft and typeseript),
Add. M3 45318, . 4za-46b {draft], 57a-7a (typescript). A rough literal trans.
iation made for Morzis of the rermainder of the ballad follows (. 76a-81a),

‘Maoreover in that time and place’ (fragment; autograph drafl). Add, MS
452084, £ 11g4a-b,

'O land sore torn and river? (fragment; autograph draft). Add. MS 45eg8a,
fl11ga.

‘Ba I rose and felt my feet on the daisied grass in a while® (fragment; autograph
draft). Add, M8 452084, £ r24a.

"Fhou hast it then the pouch ?* {fragment of a dramnatic poem; autograph draft},
Add. MS 452984, I 116a-b. o

“Three spae-wives left a rune stalf on the bed' (fragment; autograph draft). Add.
MS 4518, £ gga.

Thus have I told many ways of the dealings of prudence with men’ {fragment;
autegraph draft). Add. M5 450584, 1. 125a.

‘Well put thy case and more than one of us’ {fragment of a dramatic poem;
autograph draft on paper watermarked (f, 117} ‘ifive’). Add. M8 y5208a, &
1 rya~T18h,

None of the juvenilia in this Het is veally worth reviving, Morris came, In fact, 1o
adopt a fairly patronizing attitude o his early work, In the lotter 1o Andreas Scheu
mentioned carlier he deseribed the Ogferd and Cambridge Magazine as “very young
ndeed’ (p. 185}, and referred even to The Defince of Guensvere as ‘exceedingly young
also and very mediaeval” (p. 186). May Morris excerpted skilfulfy from this material
for William Morris: Artist, Wriker, Spedalist and rejected those in the foregoing list
presumably because of the dreamy, inconsequential nature of the stoties they tell,
the confustog shifts in the point of view and in the temporal sequence, the faults of
merre and rhyme, the infelicities of diction, the cconsional indications of a lack of
finzl revision, and perhaps the rather tiresome and indulgent selfipity of some of
them (notabily “The Three Flowers’). The most gripping narrative is in the gothic
baltad "The Ruined Castle’, which is, however, the most marred in rhythm. The
most interesting poem, in view of Morris's fascination with the same theme in so
many other stories and poems, is “The Three Flowers”, where two friends are in love
with the same woman,

“The Sleeve of Gold’ was, aceording to a note by Sir Sydney Cockeretl on the
manuscript containing i, one of a group of poems ‘rejected when “Paems by the
Way" was got together’ (f. 47a). In this copy, owned by Charles Faivfax Murray
and possibly In his hand, a few lines and words are missing here and there and the
poent seems not quite finished. It tells the story of May Catherine, who begins by
bemoaning her fate of being pregnant and of having her knight Richard absent
from her. But Richard returns, and afier hersic difficuliies rescues her from hee
father’s castic and defeats her father's men. Lord Lawrence, her father, is furious,
but to the astonishment of the Jovers he rushes into their wedding ceremony to
ernlrace thesn, Hesays be has had a deeam in which they have appoared bappy and
blessed. The loping ballad metre in which all this is told, with its fraquent forced
stresses, i somewhal wearying, but rhe stanzas on Catherine's distress and her
ferrs for Sir Rickard’s safety are charged with tense excitement.
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Of the remaining poems Yisted above, all those from the period after The Egrthiy
Paradise can be set aside av being fragmentary drafts, not intended for publication;
none of them exists in more than one manuseript.! The same can be said of the
three picces of verse included in the peried of The Earthly Paradise that were ap-
parently intended as rhymed captions for illustrations or pictures. These three
pieces, beginning with the lnes ‘Alas Paris that thou shouldest live?, “Paris in arms
again behold’, and “Paris of Troy you here may see, bear a resemblance in sya-
wactical structure to such lines in the rejected Prologue to The Egrthly Paradise { The
Wandersrs} as 'Here fields of corn and pleasant hilis| Doted with orchards shail ye
see .. (Collected Works, xxzv, 166},

All the other poems of the period of The Earthly Poradice, however, are accom-
panied by some evidence, in that they exist in fair copies, that efther Mordis or the
copyist considered them appropriate for publication, “Peevish and weak and fretfyl
do § pray’ can be discounted because of its brevity, though the question of why
Jane Morris thought it worth copying remains wnreselved. “They have no HONg,
the sedges dry’ has eight lines, but is obviously a fragment and is no longer extant in
an awtograph version; the British Musenns copy was made by Jane Morris, ‘Deep
sea, mighty wonder’ is a fragment of six lines, copied not by Jane Morris but by
an unidentified hand, The eight lines of Dead and gone is ol desire’ are complete in
themselves and could be considered as a finished poem except that they express a
sentirent on which Morris normally expatiated at greater length and they arcin a
stanzaic form that seems o demand either repetition or rewerking info the octave
of a sonnet. The poignancy of the worid-weariness and despair and the extra-
ordinary nature of the rhyme-scheme (abebsbod, a symmetrical pattern of seven Hnes
with an unrelated closing line}, unused elsewhere by Morsis or by any other
poct,? suggest that the poem should be printed heve,

Dead and gone is all deshre

Gone and lelt me cold and hare

Gone ag the kings that few remember
And their battle-cry "rwixt furrow and air
Past and gone like last December

Gone as yesterday’s winds that were
Gone as the Fames of yonder fre

Oh my heart! How mayst thou bear it?

The only significant variant to be noted is that in the fourth line the draflt reads
‘they' in place of ‘their’.

In the British Musenm manuscripts of posms of the period of The Earthly Paradise
there remain seven works copied by Jane Morris possibly with a view fo publica-
ton. One, ‘Alone unhappy by the fire I'sat’, {s nol quite complese in the draft; for
another, ‘Peace for the joy abiding’, the autograph is no longer extant. In accord-
ance with May Moris's editorial practice;, all seven ave here printed from Jane
Morris’s [air copies with a mivimum of emendation, Varlants occurring in the

Y With regard 1o ‘Axel Thordson and Fair Walborg’, May Morris's decision, expressed to Dame
Hertha Phillpotts, was that the ‘anstation . . . is so very much in the rough thar L am sure T ought
not to publith §t, on comsideration” (letter dated & Deceraber rgge; BM Add. MS 45318, [ qq0).

* For another unifue stanza form ses ' Love Fulfilled®, written at about the same time (it is included
in Geovgiane Burne-Jones's 'A Book of Versc') and published in Posmy by the Wap,
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autograph and copy (except for insignificant variants of punctuation) are noted,
The poems are printed in the order of the classified Hst given above.

Alone unlappy by the fire I sat A
And pondered o'er the changiug of the days A
And of the death of this good hoepe and that

That time sgone cur hearis to heaven would raise

But now lie buried 'neath the stony ways 5
Where change and folly lead our wearied fest

Till face o face this verse and sorrow meet.

les by W s

I strove to think what like the days would be

I ere we die we should grow glad again

Bat yet no image of felicity g
From out such twice-changed days my heart could gain

For still on pain I thowght, and still on pain

OfF shifis from grief to joy we poots sing

And of the Jong days make a little thing.

But grief meseems i lke eternity 15
White our hearts ache and far-off seems the rest

If we are not content that all should die

That we so fondly once unto us pressed

Unless our love for folly be confessed

And we stare back with coid and wondering eyes 20
Cn the burnt rags of our fool's paradise,

So I when of the happy days to come

I strove o think no whit would all avail,

Rather my thoughts went back to that changed home

And in mine cars there rang some piteous tale 25
And all my heart for very pain did fai

To think of thine; I cannot bridge the space

"Twixt what may be and thy sad weary face,

Ah do you lift your cye-brows in disdain

Becuase I dare to pity or come nigh 90
To your great sorrow, helpless weak and vain

Blen as T know myself? — ahi rather |

On you my helper in the darkness cry

For you alone unchanged now seem to he

A real thing left of the days sweet to me. 35

Dreamy the rest has grown now that my lips

Must leave the words unsaid my heart will say

While T grow het, and o'er the edge there slips

A word that makes me tremble and I stay

With flustering heart the thoughts that will away. 40
We meet, we langh and tatk but still is set

A seal o'er things | never can forget
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But must not speak of, stll 1 count the hours

That bring my friend to me, with hungry eyes

1 watch him as his feet the staircase mount 45 :
Then face to face we sit, a wall of les Adiclas by . Goodwin
Made hard by fear and faint anxicties

Is drawn between us, and he goes away
And leaves me wishing it were yesterday,

K

ting this Articls

L Articlas

Arlices. by W. Marrig

Then when they both are gone, 1 sit alone 50
And turning foolish wriumph’s pages o'er

And think how it would be if they were gone

Not to return, or waorse if the time bore

Some seed of hatred in is fery core

And nought of praise were keft w me 10 gain 55
Hut the poor | 1 we walked of as so vain.

44 me,] me draft and fair copy

In the autograph. draft, the right-hasd margin is dotted at randon: with leaves
and flowers undil the last two stanzas; al that point some notes apparently intended
as a reminder of how the poem was to continue occur:

was dull but all right now
poets unrealitios

% tears can come with verse
we are in the same box
and need conceal nothing —
donit cast 11 AWRY
seold me but pardon me
What is all this to me (say
youj

shame in confessing ones
real feelings -

It is the subject, as much as the unfinished state of the poem, that must have
militated against its publication by either Morris or his daughter.? One might even
suspect, indeed, that the peern was too naked an expresston of Morris's feelings and
situation for him to be able to Bnish it. The last line of the last draft stanza seems to
have been written so fast that a word {marked by 2 gap in Jane Morris’s fair copy)
was inadvertently omitted from what he wanted to say.

The poem appears to be a verse epistle addressed to Georgiana BurneJones, In
it Morris expresses his loneliness and misery, offers sympathy to Mrs Bumne-Jones in
her similar troubles and hints at his love [or her, and refers in 2 dramatic way to
Rossetti’y visits 1o bis house to see Jane Morrie. On this interpretation the ‘changed

1 Ten liney were printed, together with most of the notes for continuation, in Philip Henderson,
Willizem Morris: His Life, Work and Frignds (London, 1987}, po. g3-4. Henderson, however, in a way
that i justified neither by the setting out in the manuseripts nor by the scansion and rhyme.scheme of
the lines themselves, incleded theas Hnes as part of anether poesr,

14
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ironically stanted ‘my friend’ is Rosseuti, and the ‘they’ are Rossetti and Related Articies
Wrs Morris.

The notes for continuation make this interpretation highly plausble, In his . )
prose letters to Georgiana Burne-Jones of about this time Morrls frequently com- frtictes by W, Morms
plains of feeling dull, or expresses the hope that his correspondent is not dull or iz no
tonger doll. It would be natural for him in this verse letrer to make the same
commoent. But the most cogent lines in the notes are “we are in the same box and
need conceal nothing'. Morris, ag & well known, was greatly troubled during the
period of The Earthly Paradise by Rossetti’s attentions to his wife, and by the
pleasure she evidently derived from them. Georglana Burne-Jones too had her
marital diffculties. Her hushand, Morris's great friend, had become infatuated with
Mrs Mary Zambace, with unpleasant, if somewhat comic-opera-ike, results.?

On the evidence of both the poem: and the notes, Morris seerns to have felt that
Georgiana Burne-Jones would disapprove of any confession of love by him or even
any discussion of their situation, He imagines her in the poem raising her eyebrows
at his attempt o express pity (Hines 5o-1); he feels that he must be discreet in what
he says, though one incantious word {presumably love’} does slip out (lines 36-g);
he states the conventional mode of bebaviour that they conform to (lines 41-2}.
In the notes he iz again apologetie about his words and pessimistic about the
likelihood of engendering any favourable response.

Morris may or may not have sent the finished verse epistle. We cannot be
certain, sither, how much, if any, of these sentiments he expressed to Mrs Burne-
Jones in private conversation, What is probable, though, is that in *A Book of
Verse” he intended many of the pocms to be read by her as an expression of his
feelings towards her. There is, for instance, a song published as part of The Man
Who Never Loughed Again beginning with the line “0 thou who drawest nigh aceoss
the sea’. As a pleasant song heard by Bharam during his voyage, any biegraphical
interpretation is entively concealed, But as included in “A Book of Verse’ (with a
first line of 'O weary seeker over land and sea’ and numercus other variants)
Morris may well have hoped that Georglana would feel the vepeated ‘come’ and
‘draw nigh’ as a pessonal invitation; that she would see a reference to her marital
troubles in “thy lips too lomg have borne | Hunger of love thy heart hath long
outworn’; that she would heed the injunction to reglect the thoughts and opinions
of those around, treating such people as “well wrought images’ or ‘whispering trees’;
that she would sympathize with the momentary bravado expressed in ‘think not of
Time then'; and that she would regpond to the poignant wrgency of 'why makest
thou defay P

in ‘Alone unhappy by the fire I sat’ 2 transition from the relations between
Morris and Georgiana Burne-Jones to the relations between him and Rossetti
ocewrs in stanza seven. Morris observes Rossetti’s visits with *hungry eves’, yearning
for the affection from Jane that she directs instead to his Triend’. Rossetti calls 1o
take Jane out; Morris escorts him up the stairs to the drawing room; they sit facing
each other, waiting for Jane to appear; then Rossetti leaves with her, perhaps to

* Bee, for example, the evidencs gathered in Oswald Doughiy, A Victorian Romantie: Dute Cabriel
Rossetti (London, 1946}, pp. 453-68 and in Henderson, pp. g1-105,
3 Gee, for example, the evidence presented in Henderson, pp. g7-8.
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take her to an evening party or the theatre, as we know he often did. Between the Attigles LG this Articie
two men exists ‘4 wall of lies’, not dissimilar, really, to the screen of convention Relzted Aricies
existing Letween Motzis and Mes Burne-Jones, Morris was later to write to Aglaia Articles by K. Gondwin
Coronio, when his relations with Rossetti had further deteriorated, that it is really S )
a farce our meeting when we can heip it' (25 November 1872; Letters, p. 51), The Acicies. by 1, Hoeris

wall is “Made hard by fear and faint anxieties’ - fear, presumably, of how the
matier will end, anxicty, perhaps, for Jane,

When they have gone, Morris retreats into the same introspeetive loneliness with
which he began the poem. As he perbaps turns the leaves of some of the heaks he
has published, he reverts 1o the thought of what it wonld be like f both Rosseti
and Jane were ‘gone | Not to return’. But he seems to be of the same mind as he was
in stanza three, 'not coutent that ail should die | That we so fondly once unto us
pressed’. The recinring thought brings him ne consclation, only sorrow; but a
worse thought is what it would be tike il his affection for Jane turned o “hatred’.

This detailed biographical interpretation can account for all the details in the
poem, In particular it can account [or the otherwise puzziing wansition from
second-person address in the first part to third-person statement at the end, and for
the denotation of the ‘you’s', ‘we's’, and ‘they's' throughout.

The next poem, ‘Dear i God praise thee much for many a thing’, differs from
“Alone unhappy by the fire I sat’® in that it requires no blographical explanation to
make sense of any of the details; it is a Hierary construction in its own right.

Dear if God praise thee much for many a thing
And somewhere builds for thee a house of bliss
I poor and weak must praise thee most for this,
That thou behelding how my heart doth oling
To thy dear heart makest no questioning 5
That ne’er in longing look, nor word, nor kiss
There hideth aught where aught of guile there is
For thee nor me thou fearst no weacherous sting.
Yet do I wander — praise thee as I may
Or fear to trost thes utterly herein 10
Or deem that thou wouldst call my seevieo sin,
Thou who with love for ali thy staff and stay
Goest great-hearted down the weary way
Sull Jooking for the new dawn to begin,

& ne'er] nor draft

Diespite its apparent autotelic quality, the peem must have been considered by
Morris and his daughter to contain a biegraphical element too dangerous to be
revealed. If the poem were addressed to Jane Merris the indiscretion of publishing
it during her lifetime is apparent, Morris would be recognized as praising her for
implicitly trusting his love in the ocrave, but expressing a *wonder’ and a fear to
trust” her attitude in the sestet, 1 the poem were addressed to Georgiana Burne-
Jones the indiscretion in publishing would have been even greater,

The next unpublished poem, ‘Bverlasting Spring’, Iooks forward to & paradisal
period when love will be fully reciprocated and fulfilled, and ends by blaming the
social conditions of this present world, ‘the wise world's wisdom, the rich world’s
growing bliss*, for the fact that untroubled love cannot exist on this side of the
grave,
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Everlasting Spring
O my love my darling, what is this men say
That I, for all my yearning have no words to deay?

Why was I made for nothing, for my hle 10 puss away
For thy kindness as ray madress all utterly to die?

Love that cannot love me, een as I would believe

Those dreams of the sad morning when thou callest me ta come,
Little tonches, little kisses, all forgiveness to receive,

Se 1 long to trust the story of that innocent sweet home,

Those fair meads of the old painier with their blossoms red and white
That thy feet touch, and wry feet touch, as our hands cling palm to pahm,
Nought lost and nought forgonen of old sorrow and delight,
Nought ended, nought perfected, but all wrapped in peace and calm,

Nought has changed us mid those blossoms, but the breath of happiness,
As on carth am I ungainly, and thou sweet and deficate,

But thou lov'st me as [ love thee, for now innocence doth bless
My fierceness into patience, and I fear no change or hate.

O my love, my darling! thou kissest me again
in that far-off country, and stll a litile shame
Burns on thy cheek to tejl me, of remembrance of the pain
When my lips unkissed and trembling nigh to thine of old time came.

Thy beloved and clinging fingers still loosen from mine own
For a minute, then cling tighter, as thou thinkest of the days
When thou must thrust back pity, and T must not bemoan,
When T heard thy sweet namie spoken, burning with unspoken praise.

"There as I behold thee no change shall chill thine eyes,

No fear my cars shali deafen, as 1 hear thy heavenly speech;
[ shall not miss the pleasure "twixt doubting and surprise

Of thy Risses, O beloved, that no more T may beseech,

There to certain expectation @l hope and fear is turned,
And Jove swalloweth up all longing, and vet longing ne'er is done,
Ard the dreadful wearying patience, and the passionate pain that burned
Unforgotter and unwasted, are but Love now they are one,

Yes, thy pity and thy wisdor, and thy kindness and thy eare,
No longer then shall part us, for no more than love are they,
And the bitter carthly folly of my oraving and despair
No less than love, my darling, shall seem that endless day.

Alas, for the white morning with no hope of touch or kiss!
Woe worth the world’s awaking from the simple days bygone!
Woe for the wise world"s wisdom, the rich world’s growing bliss
That make that hope a folly of twain grown Into onet

t0 touch, and] Morriv's fuir copp; touch, that Jane Morris's copy.

2 they are} are but Morris's falr capy.
3 ¥ are, i
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This seems to be an honest and magnanimous recognition of the situation Argles LHng this
between Morris and his wife. He recognizes tove in Jane, ut it is *Love that cannot Articias
lo:fe me* {line 5}, that leaves his ‘1i-1?s unkissed and Erembf:zng' despite thelr being by K. Goocwin
‘nigh to' hers (Hne 20}, that forces him to “bescecly’ Kisses (Hue 28), but to have ‘no
hope of touch or kiss” (line 37}, and that expresses iself i ‘pity’, ‘wisdom”, “kind-

ness’, and ‘care” (fine 33} rather than in the ‘passionate pain’ (line 21) that he
expeticnees. In the paradisal seate to which he looks forward in ‘that innocent
sweet home® the existence of which he longs to believe in (line 8), the past will nat
be lost or forgotien or vitiated, but Bfe will be ‘wrapped in peace and calm’ (line 11),
his *fierceness” will be transformed ints ‘patience’ (line 16), an attitude quite
different from the *dreadful wearying patience’ {line 43} that he is now foreed to
exert,

‘Peace for the juy abiding’, a much less intense poem, is a reworking of three
stanzas towards the end of a longer wark, included in Posms &y the Way {181} a8
‘Barth the Healer, Rarth the Keeper®, Tt is best considered simply as a variant
rather than as an original poem. Like ‘Bverlasting Spring’ it expresses faith in the
permanence of human emotions and relationships, even when “Thy soul and lips
shall perish, ! Thy very name depart’, and a similar longing for a future day of
peace and joy. For this poem there is no autograph manuseript; it is, however, the
first poem that Jane Morris copied into the black-covered quarto exercize book used
as the source of copy-texis for the poems printed here,

Peaee for the joy ahiding

That thou lockest soon 1o hold,
Shall Barth keep for a tiding,
When this new day is old,

Thy soul and lips shall perish, 5
Thy very name depart,

But earth the deeds shiall cherish
Wherein thou hadst a part,

So all thy joy and sorrow,

So great but yesterday, 1o
So litthe on tomorrow,

Bhall never pass away.

g thou] they Jane Morris

May Morris rejected this poem ffom the canon presumably on the ground that it
was merely a variant of part of another, Alternatively, she may have felt that it was
vague and obscure both in the intended stotements and in their syntactieal
expression, these faults being especially evident in the first and last stanzas,

The situation in ‘Three chances and one answer’ is also somewhat obscure: it is
not clear whether the beloved who is addressed Is dead or irretrievably alienated. It
is clear, though, that Morris is expressing the seme longing for the unity of two
lives that he expressed in ‘Bverlasting Spring’ and that he is deing so n similar
imagery of the earth and new birth that he uses in several of the poems printed
here.
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Three chunces and one answer

QO love, if all the pleasures that the earth
Can give one life, if new and happy hirth
Were given me now, how could T weigh their worth Articles by W, Morrig
if low and soft thy sweet voice spake to me
‘We, who were twain, one foved soul fet us he.’ 5

Aricies by K, Gondwin

Love, if they showed me plenteous rest and peace,
A summer fand, and fruitful years’ increase,
Thou knowest how my soul would turn from these,
If thou shouldst say, “One kisg, love, ere the cold
The tonely dark, and the sad year grown old.” 10

And now that thow art silent, zrd thine eyes
Must turn no more to these my miseries,
Thou wilt not think me grown so bitter-wise
That I the dream of what thy lips might say
For all the good of life, could give away. 5

1 that] fadr capy; of Jane Morris’s copy

The ambiguousness surrounding the state of the beloved in this poem can be
resolved by considering “Fhy lips that I have touched no more may speak’, a poon
expresiing a siomlar sitvation and atiitude, The diction ased for the beloved’s state
in both posmns {notably the repeated ‘no more’, which oceurs in & number of these
poems) borders on what would be appropriate if she were dead, but itis clear from
“Thy lips that T have touched’ that she is stilf alive, though dead in any response to
the poet's [ove.

Thy lips that I have touched no more may speak
The words that through my sorrow used to break
Yet may they tremble sometimes for my sake
Because pure love thou art and very ruth,

The eyes that I have kissed no more may gaze 5
Az they were wont my heart to heaven 1o raise

Yet may they change to think of my sad days,

And look with pure love from the heart of trath.

Thine oft-kissed little hands no more may write

The treasiired words of comfort and delight ta
Yet may they yearn for what thou dost endite

A heart of very love, a Life of ruth,

Hands eyes and lips dear ministers of love

How shall 1 pray sweet pity not to move

Your loveliness my folly 1o reprove

Since of my heart thou knowest lady Truth, 15

But midst thy ruth think not of me as one
To curse the sun that yesterday it shone

To wish the light of ali my life undone

And yet — thy pity O sweet love and Ruth!
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3 sometives] Morris’s drafl; something Jane Morric's copy Ancles Citing this Article
, Relsted Artictes
3 And look with pure love from] Because pure love :
they look uncancelled variant in draft ATtiEles by K. Googwin
. : . Articles by W
The last of these unpublished yrics poses problems of both formal structure and S

biographical reference.
The world perchance to mock and jest would turn
My love for thee, and ask what T desire
Or with the name of some unhaly fire
Would name the thing wherewith my heart doth vearn
For they Love’s proper self may scarce discern 5
Nor to his golden house have t.?wy drawsn nigher
Then where his flowers of joy with poisons lnrn

But I now elinging to thy skirt pass through

The dangerous pleasant place with halfshut eyes

And with new names | name old miseries

And turned 1o hopes are many fears I knew

And things I spoke seem coming true

Since thou has shown me where the high heaven lies —

4 name the thing wherewith] stain the lght that
uneancelled pariant in droft

5 Jollowing in the draft is a cuncelled lne:
Bet where love into love is nigh tuened liar

In BM Add, M5 452084 these lines ocour on the verso of a folio the rects of
which contains two sonnets, ‘If as I come unto ber she might hear’ (printed as
‘Rbyme Slayeth Shame” in Collected Works, xxtv, 357) and ‘Dear if God praise thee
much for many a thing” {printed above}. Also on the versa are the lines beginning
‘Peevish and weak and fretfil do I pray’, which may be an atternpt at another
sonnet. “The world perchance te mock and jest would torn’ formally constitutes a
sonuet if the cancelled line following line 5 18 included, but the difficulty is that the
line docs not fit inte the syntax, Tn Jane Moreis's fair copy it is omjtted. In both the
draft and the fair copy the last six lines of the poem have a thyme-scheme eornnonly
found in Morrig's (and Rossetti’s) sonnets: sddsed. This rhyme-scheme is, however,
tdentical to that of the first six lines of the first stanza; becanse of this ang becauge of
the dash at the end of the thirteenth line in Jane Morris's copy, it is just possible
that Morris intended at one time to write two (or more) seven-Hne stangas.

If the poem iy to be interpreted biogeaphically, it wouldl seem to be addressed to a
close woman friend - presumably Georgiana Burne-Jones — rather than o his
wite. He suggests in the second stanza that she has helped him come through some
erisia by enabling him to give a new interpretation to his situation. One is inevitably
reminded of the words in *Alone unhappy by the fire 1 sat’ where Morris scems to
refer 1o Mrs BurneJones as his “helper in the darkness’ {line 53}, regarding her as
‘alone unchanged ., . A real thing left of the days sweet 1o me” {lines 34-5). In
another sonnet possibly addressed to Mrs Burne-Jones, ‘Denr if God praise thes
much for many a thing’, Morris refors (o the possibiliey 1hat the addresser {whether
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Mrs Burne-Jones or his wife) ‘wouldst call my service sin’ (line 11} ; here, in “The
world perchanee’, he devotes the first seven Jines to an expression of scorn for those
who “with the name of some unholy fire] Would name the thing wherewith my heart
doth yearn’, Movris is anxious, in fact, to deny that tust is his driving passion and
fastidiowsly cautious lest be give offence with his expressions of love. On the cumula.
tive evidence of these poems it almost seems a3 i Gesrgiana Burne-Jones forbade
any passtonste declarations and insisted on conventional formalitles. Morris,
denied passionate reciprocation by his wife, the woman to whom he had directed
all his romnantic longings and hopes, forbidden to express devotion and lave to the
woman who had comforsed him in the collapse of His romantic dreams, had only
his verze in which to give expression to the turbulent emotions of his heart.?

g5 by W Moeris

Loxpox K. L. Goopwix

! The poenss by Witlinm Morris in this artice are pablished by kind permission of the Saciety of
Antiquaries of London, the holder of the copyrights all vights reserved, 1 am sbse most gratefid to the
stafl of the British Museum and the Vieworia and Albert Musenm for assistance in ey research,
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