278 The Academy.

[Auauér 13, 1870,

—

ishod at anything, but to wait for every mayvel to be explained by time. |
[Here follows the same fncident of the wife altempting to. ke the son

vak anid then accusing him]  Then the King ealled: all: his bavens,
ggh ccelesinatics, and lernett schiolars tagather o glve -mﬁgnent on
1is son; but found thae they refused 1o comdemn hir. [ Then follow the
stories told alternatély by ﬂ?:e wife-andl 1 wise man, the last being told b
the prince himsell] Soat last the queen was condemned to dic by fire™

The number of the-stories.told varies in the Trepch poein
and in Sywipas, in the laiter being ffteen, in the former
five-and-twenty, and of these only four are identical in the
two varsions, viz. (according to the headings in the English
romance), The King and bis Stiward, The Bore and the
Herd, The Magpie, and The Knight and lis Geehonnd. The
last especially Js o wellknown story, and is found in all
ortental ns well as western versions, except Muchshedi and
the Seeen Fiviers, and indeed elsewhere beyond the Seaks
of the Sewen Wise Mausters, ey, it forms the basis of the
Welsh legend of Llewellyn the Great and his Hownd
Gellert.  “That it is also found in classieal antiguity I have
proved long ago, and as thig s the oldest form of the story,
it may Le interesting to give itatlength. ]

According to Pausanias x. 33, 5, the ifhabitants of the
town of Opbiteia, in Phoris, teld the following story »—

" There wat duce & rich man who Dad a Jittheson, whom ke put jnte
n jar{drpeion} amd hid in o osafe place from ihe lying i wait of his
enequies. | “There 2 welf foll upots him, hot al the sdoe moment 3 sake
wourd itself vound ihe jax to defend the childe  But the father when Le
came by and saw the snake, thought it wonld have slain the boy, and
harled # javelin ot it, which killed aot only the fithful sake Tut also
his own son ty boot. Home tine after he found out how it was from the
herdgmen of the place, and he took the two carpases ond bumed them
}Ewn)—?'ﬂe prre.  And henee the town iz ealled Ophitela from the snake

ue).

‘To retarn to Comparelti's acute, carefil, and fuitful re-
search, we have no doult that. it will be well received by a1l
students of the Litersture of Fabiles.  Frux Lizsercut.

The Story of the Volmmygs and Niblungs, with certain Songs from
the ¢lder Edda, transiated from the Icelandic by Eivikr Magnésson,
trapslator of ‘ Legends of Ieeland,” and William Mords, nuthor of
' The Earthly Faradise” Landen; T. §. Ellis, King Street, Covent
Garden.

‘FrE translators challenge attention to their work ns the

great Epic of the North as the tale of Troy is the great

Epic of the South, and cerfainly there are points of

contaet, The tale of Troy was the properly of the whole

Greek race, .dnd the tale of the Volsungs and Nib-

engs is the properly of thé wiicle Tedlonic rmece, Doth

introduce the heroes of many divisios of the race which

" subsequently became separite states, Tn both, mythjeal und -

legendiry clements arve inextricibly entanpled, We are
sire that Sigurd slaying Fafinir is the same as Apollo slay-
ing Python ; we are sure that Brisels and Chrysels must e
cosmical impersonations of some kind, for they appear -in
Tndia as well as in Greece.  Dut when we iry to .camy the
cosmical intevpretation through, we find the same difficulty
in both; the story is rooted In geography, and m the wie
of the Volsungs and Niblungs the propier names coin-
cile with those of historical characters 50 often that it is
hard to betieve that ali the coincidences are accidental, It
is not surprising that the ethnographical patriotism of the
translators has made them overlook the reasans why stories
which have such a similar place in the history of the Greek
and Teutonic race have such & dissimilar place in the history
of Greek and Teutonic literature ; why Homer, as repre-
sented by Dictys and Dares, has been so much more to
Englishmen thaa the Eddr or the Mbcfgenfiol. It is
probable thet the Greek mee was morg highly gifted for
artistic puwrposes than the northern; it is certain that the
society of the Homeric age was artistically richer than the

soclety of the leelandic sagas, for it was mare complex and
mere regular,  These [eelindic eompositions are fargely in-
Huenced by a spirit of neize “ historical veracity, 2 desire 16
get as quickly ag possible throngh all thet is remembered of
the traditional facts: ‘This tendency i5 not withoyt its value ;
it excludes inattistic loitering,” anl sobriety is always impres-
sive.  But a Hierature of this kind is nat suggestive, it does
not germihate ; it begine and ends in ballads, and the com-
pilations that come between are scarcely epical--even in
dimension¥. Fafvnger Sagn is cosstincted like all Teelandic
stories. on the principal of Leginning the Trojan War with
Teda's Fagg, and the Return of Diomed with the Death of
Meleager, vet it is not a quatter of the length of either the
Faf or the Oidyssev, which deal each with a single episode
of the tale of Troy.

And the Sagaman was not n Homer, lic was not even a
Sir Thonias Mallory. The qumint archaic English of the -
transtation with just the sight outlandish flavow, does muck
to disguise the inequalities and incompletencsses of the
original, No one can trace in the transfation the difference
of style Detwien the equable prose of chapters 1-8, 3o, 4o
4t, with part-of 43 (according to the division of the trans-
Intors) where the compiler seems to have Blldwed the lost -
Sigrrd's Suga, quored by old wiiters,—and the-chmsy para-
phiases of Tays which make upthe vest of the work, except -
chapter 22, which together with a few phrases clsewhere iy
taken, with Jittle variation, from Wilkina Saga.  Thetranslators
are aware of this coincidence between a-work of the thinegith
century angd one wiich they assign to the twelfth; hut they
glve no explanation of this point, and no grounds for the
date they assign, We have reason to be grateful fo the
awkwardness of the compiler for contingally allowing poeti-
cal pheases to crop up-inhisprose, so that they can sometimes
without trouble be lurned back inlo verse, for the original

- of ehapters 2330 helonged to- the lost leaves of our only

MY, of Saemunds Edda; but this circumstance, which is
an attraction to the siudent, is a difieulty, perhapsa tempta-
tion to the transiutor, who is led by literary mterests to
claim a liberty not always compatible with fideliy. ‘

When a clumsy and wnequal writer is 1o be brought up
to an empirical standard of archaic elegance, it is easy to see.
how Valaript {which means quite literally Welsh cloth or
Welsh stuff) comes to be translated “cloth dyed sed by
the folk of the Gauls” The same tendency to prettiness.
itvades the notes ; we ave actually told that Vilkyrja meany
“Chooser of the Flected,” and Valhall “Hall of fhe
- Eletted” instead of * Chaoser of the Sliln,” and © Hall of
the Slain.”  On the offier fiand, while *Bawle-apple tree " of &
wartiot is porsphrased, * Faje frit of the byrnie's olash,” othet
upeonth 4id difficult plrases like * Helingtaffe” for * war-

-rhor,” or * Windhehn," £, 7 “helmet of the wind,” for “shy,”
_or Y sharp steel's root and stem,” for “warilor,” and the like,

are left not only unadomed but wnézplained, and whete dn
explanstlon s given. it is not always adequate. It is quite
true thab an outlew was 2 woffs Ao, but there i5-a differ:
ence between this and a wolf #n Aoly places.  ‘This last con-
dirion surely answers rather to excommunication and'to the
profanation. of the holy places than to putlawry. Tt would
Thave been as well also to explain that the verse in Fjolnis's
song trmslated “Great is the trouble of foot il trippmg™
refers to the omen of stambling before going into a battle or
beginning a war, which Harold Hardrada vainly endeavoured
{o ghude.ar Stamford Bridge. The fast line of the same song
is positively mistranslated, “And base to fall before fate

1 grovelling,” which lias no-connection with what goes before,

and contradicts Norse sentiment into the bargain, for
there “old age bends all konees, and fate and. death
lays all prostrate, rich and poor, weak and mighty” The
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yeal meaning 36 “§t 15 ill to msh. herdlong before-( ninw's)

Tuck,” which cofnigides admirably avith the precepits of cheet. |

fut prodence just befoes. The .hotion 15, theheadlong fool
rushes into desteuction, leaving his fack hehind hiny; while
the. wise mas is wary and gives goad luck time (o go Before
‘and propare bis woy.. In the sante spiritwe are toldthat o
# feyman’s fylgia or “fetch™ follows behind, wherais the
igin of aman m héalth and wealth walks before him and
heralds lis coming..

_ The translators have not been able to efface e gaps and

diserepunties of their stery as conipletely as they have effaced
its inedualities of style. The Dallads which the compiler
teied, or did not try, to work into his narrative, were winten
at difievent tdmes anéd places; they sometimes represent
incompatible traditions, and te appreciate them we ought
to remember that, for the most part, they were intended to
stond alone, The old poets are not responsible for the

- difference of tone hefween the scenes where Brynhild and
Gudrun are contrasted as lioness and fundb, and those where
Gidron outdoes thy ferotity of Medea, first in defence and

then in vevenge of her bgther. ‘They are nat responsible
for the way in which Sigurds son dlsappears from the story,
Teaving his murder, among so mauy, to be 4 matter of in-
feveace, alluded to, but. never stated. ‘They are not fespon-
gible either for the omission of the lave Passages lielween
Gunnar and ‘Oddrun, which would be some-szeuse for the
treachery of Atli, or for the identilficatlon: of Sigrdrifa, the
eompanion of Odin and. the goddess of victory, with Bryn-
hild.  This last identification gives a tharoughly sophistie
lgok to the commandiments of the goddess, mud makes the
portion ‘of the lay, which the translators have called Sigr-
drila Mgl, appear 2 mere marvel of scrence and courtesy
for Norse gentleman ; a rhetorival exetcise of the same order
as Nestor’y advice to Neoptolenms, composed by Hippias,
“‘The translators have aided the identification by omitting
Sigrdrify, whicly is glven ae the name of the sleeping shield-
smay in the birds’ song, We nolice, by the way, that the
‘exigencies of alliteration have produced a fresh vaviatien of
evety stanza of Sigrdrifa's song of the formule (** Thou shalt
know " such and such * ranes™), which opens all.  Nor are
the old poets to Blare for the astonishing chronologiet! con-
fusion of the story as we have it, where Sigurds widow
iriarsdes 4 king of the Afl centory, hei danghter masries
Jormuneek or Ermanvik, a iking of the third, while his

:other dayghter marries Raguar, o king of the ecighth or
-nintly  The legend lived on ju-many lays, and it fitted itself

16 many historieal Sames; but while it was alive it never |-

fitted itself to all at once. It i hard to seewhy the trans-
Iatork luve omitted the story of Hefinir and Aslug, Bryn-

“hild's daughiter, which has as much to do with the main story

as the tale of Lirp and Hanidir, and serves, besides the beau-
iful legend of the-harp child, to conneét the cyeles of Sigurd

and Raguar. But vnanswerable questions were sure to mul- |

tiply when the trinslators decided to-use the Tays a5 & sup-
plemient to the compilation, instéad of using the compilation

28 & key to the luys.  The worst vonsequence of this mistake |
iy, that as we read the Saga continuously,-the prineipal loci | e b
{ the documents he had collected, aftér zenlonsly prosecuting

“deitts stre all anticipated befbre the birth of Sigurd,  Sigi is

© hetrayed ke Siguetl by his brothersinaw, Atli like Sipgeir-
" betrays, and Signy's vengeance is an anticipation of Gudrun’s,

both in its treachery and s ferocity of selfsacrifice. Sig-
Tun's wocation th Helgi is just like Gudrun's invocation of

-Sigurd,

Still, with all its defects even the prose Saga abounds with
benauties which justify the praise of Mr, Morris's lovely Pro-

dogwe in Verse, There ave touches of - pathetic ‘clevation,
 like the last words of Sigiiy :  All these things have T dofie’
that vengeance might fall on him, and that-1:too might not |

live long ; and menily will I die with King Siggelr, though
I was nonght merry to live with kim.” And ol the sifustions
of the lays, where Brynhild is the heroine, are téo Tofty to
be spoilt by pariphrase. Where she expounds Gudrun’s
-diearn, which is -a propheey of all that is to pass between
them ; swhere she meets Sigurd for the Tast time, atd sacd-
fices herloveto duty and. revenge,; and refuses hi§ offer 1o
undo what Has been done by mistake ; where she Forbids
any to be ditven by hand.or word to follow her to her wed-
ding with Slgwrd on the. fineral pile, while she offers wealil

_to le aijoved heyond the grve t all who will follow her

of their own accord,—ithe story is on the highsst. level of
artistic tragedy, Gudrun’s lament is Jater and more lite-
raryd it tuins ke Mr. Temnyson’s well-known lines, * Home
they brooght her sarrior dead,” on the difficolty of winning
tears.  Tach of herwomen in twrn recounts her own greatest
sorrow, Uil the wisest uncovers the face of the dead, and
hids ker embrace him once more, Then the tears come,
and the-worils ; and it is-an unimpeachable testimony to the
power fhat they gain fom the siuatign that St Gertude
sanyg the Low Duteh version of Gudrun's lament dailyasa.
lamentation for her beloved. The story falls where the story
of the Nibcungendicd tises, when it conies to the deith of
the Ginkungs; Thewny in which Gunnar reveives the tokens,
feigned and true, of Hogni's death, is of course very loRy;

| but the efiect is marred by the motionless selfdiserust with

which be provokes his brother's-death, Themurder of Erp
is grimly told by Seeli, and Hamdfs: is-grimly told; but it is-
alniost tgo silly to be tragieal; and it is Mard afier’all to
care for the denths of men who did moet care for their own
Tives. Neorse Jiterature, when all is said, must still be left to .
students, When will the author of Javen give us the finad
perfect English Odyssey? - Gi A, Bascox®

Pebrargua: Bivde d'aprés. de nouvesys Documents, Par A. Mzidres,
Pariz: Didier, 1868,

Tur life of Peirarch has been wiitten frequently, and in.
many-languages, hut the present biography, though in some
respects a sketch, may claim to be the first that is really
complete,  The reason of this i to be found in the neglect
with which a great part of the poel’s comespondence has
been treated.  Petvarch collected and edited his Jetters. in
the fatter part of his life, excluding those which he regarded
as of inferior interest, and arranging the rest vnder the heads
of Familinr Lelters, and Zetters in QM Age, together with
-a, smaller numbar which were formed info a separate collec-
tion. in ordér to lessen the lulk of these velames. ‘Fhe
Lamitiar Letters composed twenty-four books, and: of these
only eight were published in the fifteenth and sixteénth cen-
turtas : at the heginuingof the seventeentli ¢edtary the preater
‘purt of three more books.vere added to those ; but the rest
‘of this serles, and move than hall the niiscéllanecns letters,
remained snpublished it the present day. . Ttseemad almost -
asifafatalisy interfered with their peblication, Atthe end of -
the last century the project was taken in hand by the poet
biographer Baldelli, but he was prevented from proceeding
with it, and the Abbé Meneghelli, in whose hands he placed

‘the work; alse died-without accomplishing the task of publica-
tion, The same fite overtook the bext pessessor of the
manuscripts, Joseph Vedova, of Padua, and 1t was not watil
850 that they began to see the light, untdter the editorship
«of Signor Fracasselti : thanks to his indefatigable Iabours, wo
now possess A coraplete edition of the Familiar and Mis
cellanees Letters in the original Latin, together with an
Italian translation and elaborate and careful notes, sspeciaily

* The philological criticismisin this drficle aio due to Mr, G, Vigfilsson,




